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By LAWRENCE REAMER.
playwright of the day aro determined to make their characters
much and do little, it may bo wise for them to divide, as Sascha

has done in "Sleeping Partners," the words and the. action
in order that their may not be misunderstood. In two acts of
that novel little play there are only The heroine, to be sure, ar-
rives and departs. But that is the end of the action. There is a long
soliloquy by the hero while awaiting her arrival in his rooms and there
are later conversations between these two, punctuated by & few ob-

servations to a manservant. But of dramatic suspense there is not a
suggestion. Nor is there any indication that tho playwright sought to
add this quality to the proceedings. Ho seems to love his talk as much
aa the two characters; indeed, as much as the audiences at the Bijou
Theatre appear to delight in it.

But the third act is built on the most familiar of. technical devices.
Maybe the laughter is heartier here because this reactionary treatment
of one-thir- d of the piay produces sturdier and certainly more familiar
fun. So the new technic which M. Guitry in his plays is supposed to rep-
resent to the nth power is here boldly contrasted with more classical prin-
ciples. M. Guitry, following out his theories, aims at the photographic or
at least, since talk must inevitably appeal first to the car, the phonographic
reproduction of life. But in the final scene ho deserts that process for
the frankest use of "hokum," whatever that may be. called in a farce of
the botifevards. Nobody wouhf'ifefpect to.find'in this place any other

than it is the. humor ofitHHTIast act which accounts in the fullest
degree for the success of the play, which is so contrary in every other
detail to the principles of farce writing.

ir "Sleeping Partners" represents
the methods of the French writers to-

day there has ben a mighty change
since the times of Feydeau, BIsson and
the rest of the noble army that used
to supply the Palais Royal and Us
kindred temples: Where are the
"Dames de Chez Maxim" and the
"Controlleurs des Wagon Llts" of yes-
terday and "Lea Surprises' do Divorce"
and again "Feu Touplnel"? We used
to love ,these two as "The Surprises o
Divorce" and "Mr. Wilkinson's
Widows." They were the last word
In tho watchwork school of construc-
tion that playwrights puzzled over to
keep one complication bubbling out of
another and all of them supplied with
the sure fire cranks and levers and
wheels of humor. But Sascha Guitry
may It Is not any more certain have
changed all that.

At least the school of playwritlng
which ho represents, which the, late
Hubert Davles tried In "Door Mats,"
one of his last plays and which Victor
Mapcs more than once suggested in
"The Lassoo" this enay transfer from
life, just sit down and write it out of
your head, straight away manner of
making a play Is going to open the
doors of tho theatre to writers who
would never before have ventured to
experiment in this medium. They de-

spair of learning the craft as tho man-
darins teach It, or they fail altogether
to understand What it is. Subject and
character being satisfactory they love
to say, technic ought to take care of i

Itself. Literary men will not hesitate
to apply their talents to the theatre
when this is recognised as a principle.

PLAYS THAT LAST.

Astor, "Keep Her Smiling";
Belasio, "Daddies"; Belmont.
"I. O. U."; Bijou. "Sleeping
Partners"; Booth, "Watch Your
Neighbor"; Broadhurst, Casino,
"Maid of the M ountains" ; Cen-
tral, "Forever After"; Century,
"Freedom"; Cohan. "Head Over
Heels"; Cohan & Harris, "Three
Paces East"; Comedy, "An Ideal
Husband"; Cort, "Fiddlers
Three": Criterion, "The Awaken-
ing"; ElHnge, "Under Orders";
Empire, "The Saving Grace";
Forty-eight- h "The
Woman on the Index"; Pulton,
"A Stitch in Time"; Gaiety,
"Lightnin'"; Globe, "The Fol-
lies''; Harris, "The Riddle:
Woman"; Hudson, "Friendly
Enemies"; Liberty, Up";
Longacre, "Nothing But Lies";
Lyceum, "Humpty Dumpty";
Lyric, "The Unknown Purple";
New. Amsterdam, "The Girl Be-
hind the Gun"; Maxine Elliott's,
"Tea for Three"; Morosco, "The
Walk-Offs- "; Playhouse, "She
Walked in Her Sleep"; Plym-out-

"Redemption"; Punch and
RePblic,

"Where Bloom"; Setwyn, "Information, Please";
. oiiuucn, Domeume";

Street, "The Big Chance1';
rVanderb It. "The m.i

Hero"; Vieux Colombier. "Le
FnCCrJhowWlner Garden' "Pa- -
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of tho newer school of drama. They
will bo welcome and our sterile drama
ought to be the richer for their co-
operation. But subject and character
have got such a pesky way of wrig- -

I liriCMMr CJ a - r-
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gllng out of all comprehensible rela-
tions when they are not controlled by
the laws whldi experience has

Into the playwright's craft.

Aaron Hoffman, who wrote "Nothing
but Lies" for William Collier, Is the
latest representative of tho school that
could never have derived from Sascha
Guitry but his ancestors In tho
theatre. His long apprenticeship In
writing sketches for vaudeville has
been of inestimable value In tho
making of this farce, which pretend
to ba nothing beyond a medium for
the popular comedian. Mr. Hoffman
modestly calls his play a "Colllerlsm."
But any comedian could assuredly
find success In such a clear and direct
use of material that appeals Infallibly
to the American sense of fun. Bar-
ring perhaps one or two pieces which
made their appeal to sex, "Nothing
but Lies" Is the most expert farce of
native origin since Megruo's "It Pays
to Advertise."

It Is easy to call such a play
but Its spontaneity is only

a proof of the finished art that con-coa- ls

art. The wheels never scropo,
although they are always going
around. To write popular farce seems
to-d- the principal preoccupation of
the American playwright. Assuredly
the Impresarios neglect no oppor-
tunity to advane this ambition.
"XfeAi Way Ou.t," "Ksre Cornea the'

Bride," -- Sherman Was night," "Slck--Be- d,

"Three Queens," all these
Inept specimens wero able to find a
hearing, so eager Is the public for the
farce that will entertain. Tet ho
rarely Is the enterprise of the man-
ager rewarded!

Mr. Hoffman has, moreover, founded
his little play on a principle of con-
duct that may be more or less ob
scured In the dominating search for
fun, but it Is nevertheless a theme
In the philosophy of llfo that too
much truth may unpleasantly com-
plicate existence. It Is at least a de-
tour from tho line of least resistance.
It Is admirable that a. playwright who
should have acquired such a perfected
system of working through his long
devotion to the vaudeville stage
should but once suggest In his play
the field of his apprenticeship. The
tawdry interview between George
Washington and Ananias, however, Is
the two a day at Its worst.

John Barrymore's triumph as the
weak Fedva of "Redemption" Is the
greater from the lack of support that
ho finds in the play.v It is generally
true that good parts make good actors.
Good parts added to good plays prob-
ably make histrionic geniuses. Mr.
Barrymore struggles to his uncommon
achievement without the assistance
that comes from acting a comprehen-
sible part in what nobody but Gran-
ville Barker could ever be persitaded
to call a play. Tho audience docs not
see him first in the Irksome society
of his wife. Beyond losing his taste
for her after he had spent her money
there ls nothing to Justify his course
in taking to champagne and gypsies,
a combination possible only In Rus-
sia. His happy course continues until

j his health and the champagne are ex- -
nausieu. uypsies appear to do more
enduring, since the particular flower
of the tribe he selected scorns hardy.
But he goes from bad to worse with
only his Innate weakness to drag him
down. Other men have followed tho
same course and their heroism has
still to be proclaimed.

80 Fedva Is ot the best a photo-
graphic study of decay through selfish-
ness and moral weakness. Of course
ho Is. punished with death In tho end.
It was probably the Intent of Tolstoi
to proclaim that tho wages ot sin Is
death, since at tho period of his life
lr. which this play was written' the
evils of wine, tobacco and even flesh
meat obsessed him. Ho was all but
blind to everything else. Yet the task
of tho actor Is rendered none the less
difficult. He Is called upon to portray
a role which his own achievement can
alone make Interesting to his nubile.
There is nothing that he says or does
wmcn creates even pity for him. In-
deed, the 'feeling la more ono of re-
pugnance. For that reason Mr. Barry,
more's impresslven'ess deserves more
praise. He does not of course touch
th) heart of his public as such a fine
performance Rhould. But that la out
of the question in a part no remote
from sympathy. In a measure the
same criticism might be made of the
play. It prevents the masterful real-
ization of Mr. Hopkins and Mr, Jones,
which Is really notable, from making
the deep Impression It would If their
efforts had been expended on material
not so ullen to tho uses of the theatre.

The devastating effects of the "sport"
shirt have after all not disappeared.
Fastidious office boys, members of the
I. T. O. A. In good standing, amateur
baseball players and alumni of tho
Winter Garden chorus long since
spurned the garment as altogether out-
moded for any soason. Mr. Dltrlch-stel- n,

who plays an actor In The Mat-
inee Hefo," also plays tennis, and
there is mention of golf. With a me-
ticulous fidelity to the type of his hero
the actor has revived this frank "out-
ing" garment. While admiring his

to the demands of his art,
it is not possible to ksep out of ths
memory tho figuro of tho overdressed
barytone of "The Great Lover" and
the trig aspect of thq flirtatious mon-
arch of De Flora and Cavalllot's com-
edy. Both of these roles the actor
chose to play as what his profession
describes as "character" rather than
"straight." The "sport" shirt dlstln-gulsh- es

In this particular paso tho two
methods of acting a rolo. In tho mid-dl- o

years such experiments with per-
sonal beauty are dangerous. It Is dol-
lars to doughnuts that Mr. Dltrlch-stei- n

In that shirt would not be a hero
of any matinee even If h recited ti.n
sfcllloquy from "Hamlet" bo elonuentlp
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and poetically as he did In every act
and. as the text so wittily suggests,
behind a net.

Apparel appears elsewhere In the
p4ay, but as one of Its motives, not as
a monument (o an artist's martyrdom
to his profession. A maid objects to
the task of laundering the lingerie of
tho siren who has entered this Eden.
What the purposo of the lingerie may
be Is not disclosed. Tho actor's wlfo In
on the sldo of her overtaxed servant.
Beyond denouncing the garments as
not of tho kind worn by tho wives of
tho neighborhood, however, she sup-
plies no description.

The exact nature of This mysterious
bit of apparel that possesses such

In revealing the lightness of
feminine chnructer Is burled In silence.
It Is plain that this piece, whatever It
may have been, wait not nice. Could
it be a sugestlon not in the least sup-
ported by tho text of the drama that
one of the hero'tt "sport" shirts had in
some unaccountable way become mixed
with the lingerie of the lady guest?
Is that tho reason France gives no-
tice?

THE WEEK'S PLAYS.

"Le Secret" Sight cit the
Vieux Colombier.

The season of tho French Theatre
du Vieux Colombier will be Inaug-
urated with the presentation of Henri
Bernstein's "Le Socret," which was
written In 1913 and produced that
same year at tho Theatre des Bouffes
Porlslenncs. It was produced by David
Belasco In English sotno years ago.
At that time the cast included Robert
Warwick, Frances Starr and Harriet
Otis Dollenbaugh. On Monday night
the parts will bo assigned among
Jacques Copeau, Luclen Weber, Henri
Dhurtal, Lucienne Bogaert, Jeannino
Dresangcs and Marcelle France.

Tho play deals with tho complica-
tions that arise in the domestic lives
of tho Jannelots, and Henrietta and
Dcnlt Le Cluen, who have becomo
man nnd wife without Henrietta first
having told Denis of a liaison that she
nau nnu Willi vnarlie i'anta rum be-

cause of the untruthfulness of Gabri-etl- c

Jannelot.
It la around the character of lc

that tho play is written. She
represents that type of woman who is
In her element only when through
means of fibs and insinuations she Is
creating a stir of some kind or other.
Oabrielln, as the personification of this
type, forms the theme or Bernstein's
drama.

"A Stitch In Time" Tuesday Night
at the Fulton,
"A Stitch In Time," a new four act

comedy drama,"wll! be presented with
Irene Fenwlck as the featured mem-
ber of a cast that Includes Ralph Kol-lar- d.

Grace Carlyle, Robert Cain, Earle
Mitchell, Evelyn Carter Carrlngton,
Charles Hampden, David Hlgglns, J.
II. GUmour and others.

"A Stitch In Tlmo" Is by Oliver D.
Bailey and-Lot-

tie M. Meaney, and In
spite of Its title' Is not a "preparcd-nosa- "

play, nor does it deal with any
phase of warfare except thttt which
Dan Cupid has waged from tlmo Im-
memorial,

"A StKch In Time" wus written with
the frank purpose "of giving happiness
to the people who go to tho theatre for
recreation and amusement." In It
Miss Fenwlck, who attained fame, In
"The Songf Songs," "Mary's Ankle,"

Along Came Ruth,Ji 1'The Qullty
Many and who was lost seen hero
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with tho all star cast of "Lord and
Lady Algy," will bo seen as a modern
Cinderella whose pumpkin and mice
are turned Into, not a' chariot and
f&ur. but h limousine.

Ralph Kellard was scon here all
Inst season In "The Eyes of Youth."
Miss Carlyle will be best remembered
n the charming wife to John Drew's
"Prodigal Husband." Robert Cain
leaves the movled to create In tho flesh
the sort ot role In which ho had at-
tained so much screen fame. Earle
Mitchell attained reputation in "Baby
Mine." "Under Cover" and with John
Barrymore In "Believe Me. Xnntlppe";
Claries Hampden recently attracted
much notice by his Interpretation of
the role of the pacifist in "Allegiance."

"The Riddle: Woman" Thursday
Nigh t at the Harris.
Bertha Kalich will begin her en-

gagement at tho Harris Theatre on
Thursday night In a play entitled "Tho
Riddle: Woman." by Charlotte E.
Wolls and Dorothy Donnelly, under
the direction of George Mooser. Tho
authors acknowledge Indebtedness for
their Idea to u Danish play by C.
J&cobl. In Its present form tho scenes
nro laid In Copenhagen. Tho story Is
modern and has to do with the com-
mercial aristocracy of that city. The
cast will Include Robert Edeson, A. E.
Anson, Chrystal Heme, Albert Brun-In- g,

Herbert Ransome, Frances Car-
een, Beatrlco Allen, Beatrice Miller,
Betty Bouton and Petra Weston.

"Freedom" Saturday Night at the
Century.
Julie Opp Faversham and Lee Shu-be- rt

will present for tho first time on
any stage the big spectacular play
"Freedom," by C. Lewis Hind and E.
Lyall Swote, with music by Norman
G'Nelll, at the Century Theatro on
Saturday night 'at 8 o'clock sharp.
The theatro will remain dark tho first
five days of the week for tho installing
of the scenery, properties and lighting
effects und to permit a series of live
complete dress rehearsals so that the
opening performance may be given
without tho delay so often attendant
on the premiere of complicated scenic
productions,

Marcla van Dresser, who has won
high distinction here und abroad In
grand opera and In concert, will ap-
pear In tho title role of Freedom, prob-
ably the longest part ever written for
nn actress as she Is on the ' stage
throughout tho entire play. This Is
Miss van Dresser's first appearance
on the speaking stage since she

with Otis Bklnnur In "Frnn-ccsc- a

dl Rimini" several years ago.
Miss van Dresser has not abandoned
her musical work but has rearranged
her concert dates In order to create
the rolo of Freedom.. Prominent play-e- m

In the cast Includo E. Lyall Swete,
Edward Martlndel, A'rlcen Hackett,
Henry Herbert, J. Harry Irvine, R. E.
Lee Hill, Eric Snowden, Mrs. Hudson
Liston. Eva Randoluh. Clam I
end H. R. Irving.

"Freedom" Is not a pageant. The
play Is In twenty-fiv- e scenes and dur-
ing Its course of nctlon shows 1,000
characters famous in history. Events
marking tho growth of Freedom from
tho early struggles of the Freemen lu
England In 600 A. D. through the ages
to tho entrance of the United States
Into the war are each treated In dra-
matic furm.and thouirh Tlareantrv nlnvp
a part In three of the scenes "Frce- -
aonv is essentially a drama. E. Lyull
Swhte has stnered the nlnv mil t.i..
Jngston INa.tt designed 1,000 plates for
wiu cuaiumcs. j. juonroe uewiett de- -

signed and executed the scenery. Nor-
man O'Neill, who composed the music
for "The Blue Bird," has written tho
score for "Freedom," which will be
conducted by Gustavo Ferrari.

The production of "Freedom" has
boen mado posslblo through the finan-
cial support of Lee Shubcrt, Mr. and
Mrs. Arthur Curtlss James, Mr. and
Mrs. W. K. Vonderbllt. Mrs. Otto H.
Kahn, Clarence H. Mackey, Mr. and
Mrs. H, P. Davison, Mrs. Robert Ba-
con, Mr. and Mrs. George Armsby,
A. W. Mellon, Mrs. James Crcelmnn,
Mr. and Mrs. C. Lewis Hind and
other prominent people. Through
their generosity 60 per cent, of the
profits will be given to tho Associa-
tion for Assisting Naval and Military
Officers of the English Speaking Peo-
ples.

To-nls- the Neighborhood Play-
house will open Its fifth season, when
tho Isadora Duncan Dancers and
George Copeland, pianist, will present
a programme of dances and music
by Gluck, Schubert, Strauss and the
Belgian composer, F'orent Schmltt.
There will bo many ns dance num
bers, Including "The Ai lazon Dances"
from "Iphlgcnla." This programme
will be repeated the following .week
end.

"The Better 'Ole" Saturday night
at the Grcenu-ic- Village Theatre.
Mr. and Mrs. Coburn will present

Capt. Bruce Balrnsfather's comedy
with music "The Better 'Ole" at the
Greenwich Village Theatro Saturday '

evening. This war play, based upon '

Capt. Balrnsfather's famous comic car-
toons, will lo the first offering of the '

seuson at the Sheridan Square play- - i

house.
Capt. Arthur Eliot has collaborated

with Balrnsfather In the writing of
this unique play and tho authors have
called their Joint product "a fragment '

from France in two explosions, seven
splinters and a short gas attack."

Mr. and Mrs. Coburn have gathered
together u chorus of fetching girls for
tho many musical" numbers that ore
Interpolated during the action of tho
piece. The part of Old Bill will be
played by Mr. Coburn, and Mrs. Co- -
burn will appear as Vfctoirr. Colin
Campbell will be Alf and Charles Mc- - '

Naughton will bo Bert. Lark Taylor,
Henry Warwick, ICenyon Bishop. Mona
Desmond and others are In tho largo
cast. Perclval Knight is staging the
Play.

THE TRUTH OF "FEDYA."

In his present production of "Re-
demption," Arthur Hopkins Is follow-
ing out his theory that when a play-
wright Is honest and sincere it Is nec-

essary only to produce the play as
honestly as it was written, In order
to touch the soul of an audlenco.

If any further evidance of a belief
In this theory were necessary It was
supplied by John Barrymore.

"Don't nsk me how I studied my
role of Fedta," said Mr. Barrymore,
n trifle as though he had wearied of
tho question long slnco, "It Isn't a
study. Tolstoi Is not a subject in
higher mathematics. Ho Is a play-
wright and a damned good one!
When you are undertaking tho por-
trayal of a character written by amn Tirin Una tnlnn ..n.. .1 1

7" .; 7
that sort of rotl Tho only rolo one
has to study Is a poor thing Invented
by a brainless money chaser. When
you get a piny of Tolstoi's you get a
regular play the work of a man with
Intelligence, courage and absolute sin-
cerity. In playing a role such as
rvayn mo cnaracter nas been so
clearly outlined by Its creator, that it
Is wellnlgh Impossible to stray far i

from the Interpretation Intended when
tho manuscript was written.

"Oh, yes, I did see tho drama down
at the Irving Place Theatre wo years
ago. Fedva nppealod to mo then as
now, as a rattling good part to play,
tho sort of rolo one goes Into heart
and soul, because the heart and soul
of the playwright are already there,
And that sort of role Is the easiest
In the world to play and the only
sort worth playing!

"But don't ask me what I think of
my role! Or whether I like it! I
shouldn't be playing It If I didn't
like 11,

"It Is as sensible to ask such ques-
tions of an actor as to hsk a roofer
who has Just laid a roof what ho
thinks of it, and whether he likes It.

If ho Is a good craftsman of course he
likes it, and quite naturally he also
thinks it is a good roof, becuuso he
laid ltl"

"Yesslr," said tho interviewer
meeWy.

"If you really want to ask questions
go to Mr. Hopkins and ask him how he
directed the production; how he se-
cured tho typical Slavic rhythm of In-

tonation In the roles; how ho unified
everything In the play and about It
Into a concrete embodiment of Russia
as It really Is! Go to Bobby Jones
and aBk him how, with all tho limita-
tions of room on this stage, he man-
aged to evolve eleven distinct and
marvellously conceived settings for the
play! Go to tho gypsy singers and
ask them about the soul that has been
spun through their music!,

"But don't ask mo any questions! I
nm ncvor a satisfactory subject for
Interviewing!"

And, then, having expressed his
convictions most emphatically, Mr.
Barrymore was silent.

Perhaps there Is a more satisfactory
answer to all questions, however. In
what had been said, than If the inter
view had the most prolonged onJ. z "T:" , . ..
any recent appearance of John Barry.

7
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more's that has left anything for tho
star to say.

However, thoro was a hint In his
conversation that Mr. Barrymore may
nave tuttire occasion to regrnt. If ln- -
tervlewers take the cue!

THE BELASCO COPE.

John W. Copo says that he "began
at tho top and worked down," with a
smile. Born in Des Moines, Ia ho
spent a normal childhood In school In
that city, and was engaged In mm.
merclal business with not even the
germ of nn ambition for an artistic
career until it came about one day that
a young friend of his who was treas- -
urer of tho local theatre suggested to
young Cope that tho two of them put
a stranded road company on its foet t

and play the adjacent towns,
Coming to the rescue of the lls- -

tressed players appealed to the sym- -
pathy of Mr, Cope, whllo the adventure
tickled his boyish henso of romance.
So It was done with no intention on
tho part of tho nctor to do moro than
tako a filer Into the theatrical bul- - i

ness. Tho little company thus rcsus- -
cltatcd lasted but a few weeks. The
time was sufficient, however, to fan I

the fire within the Iowa youth. I

Mr. Copo first made his bow to

metropolitan audience at the old Man-
hattan Theatro In George Broadhurst's
production of "What Happened to
Jones." Following the Broadhurst
ploce Mr. Copo passed to the Frohman
management, appearing in "Charley's
Aunt" and in tho revival ot "Shenan-
doah," playing in the latter play an old
ranchman, which tho actor considers
ono of tho best characterizations he
has ever achieved, although this fa-

mous rolo was succeeded by that of
another ranchman in "Arizona."

It was in "Arizona" that Mr. Bs--
lasco first saw Mr. Copo. The producer
attended the opening, and the next day
he sent for tho actor to come and ses
him, an Interview which resulted In

thirteen years of happy and profitable
association between Mr. Belasco and
tho creator of so much fun In "Dad-
dies." Mr. Copo appeared In a long
list of Belasco successes, Including his
association with Blanche Bates in "The
Girl of tho Golden West"; with Fran-
ces Starr In "The Rose of the Raneho."
In "Tho Concert." "The Woman" and
several others.

It was after his appearance In "The
Woman" that --Mr. Copo fleserted tht
Belasco banner for a few years, flay-
ing In "It Pays to Advertise." appear-
ing as tho Judea in "Back Home," the
dramatization of Irvin Cobb's "Judge
Priest" stories, and with 'Mrs. Fiske la
"Erstwhile Susan," following vhlih he
played last season with Miss Barry-
more In R. C. Carton's "The Off
Chance." And now comes his Jamei
Crocket In "Daddjcs."

BENNETT PREFERS DRAMA.

i To Richard Bennett's performance In

the fareo "The Very Idea" his actios
in Roland West and Carlyle Moore's
play, "Tho Unknown Purple," fur-

nishes a decided contrast.
"Farco hns Its limitations," be

pointed out the other night in his
dressing room whllo preparing to tako
his plnco on the stage as a convict whe
had been betrayed by a luxury lovlnc.
wife. "One Is compelled to exaggerate
in characterization, to bo In dtudl.
earnest In comic situations, that often
htimanncss, simplicity and even nat
uralness are missing. You canno:
sound depths In farce. You mete:
play upon the high keys of life, rol
licking tragically in order to com.r.c
our audlenco of tho plausibllit) of

your premise.
"I was planning to go on nn exten-

sive road tour In 'The Very Idea.'" Mr
Bennett continued, "after certain plv.
tor a Now York repertoiro ha.
been abandoned. And It was w h
was playing In Now York last
Hiut tho Idea of 'The Unknown I'jii t

'was submitted to mo. Its noeln at.
originality at onctt appealed to mo aiiu
1 accepted an offer to appear In tnt
production."

Mr. Bennett said that tho role if th
wronccd husband Is ono that i.u.d
peal to any actor who enjoved
tunltlos to demonstrate versatility

"Thero is a vast difference between
l'eter Mutchmont, tliu slm.ile. h .uli'd
nventor of tint prologue, and 1' r m

port, the reposeful, mysterious ti: i
of tho piny. Peter has a huni.in , i

lty. nutivo trii'jtfulncfx und m !'Ity. Ho lives Just as Joxhua 11

lived In 'Tho Old Homester! or
as JAhtllin Bill ,onrs lives in 'I.:. ''
ulii'.' on the other hand, Crumps ' is
theatrical. Thero Is an ileim tit f ro-

mance and fiction alwut him. f''''
that never before havo J"'i it ir-t- f

red Biirh a man nnd that
never meet him again. He is
volitional, he defies tradition U
superman. Therefore ho ca'.ti 't be

othorwlse than theatrical.

Where the Plays Change.

Laurette Tayor, who is booked
for a long tour, is to nuke her
only appearance in Manhattan
this season at the Standard The-
atre this week in J. Hartley
Manners's "Happiness." This
will be her first and only ap-

pearance at popular prices any-

where.
"Oh, Boy!" Elliott, Comstoik

& Cest's fourth Princess Thea-
tre hit, will be seen ft the
Shubcrt-Rivier- a Theatre with
the original cast.

"The Blue Pearl," with Georpe
Nash as the featured player, will
be the attraction at Loews
Seventh Avenue Theatre.

Charlotte Walker will come to
the Bronx Opera House in e

Walter's play, "Nancy l.ei,"
in which a woman triumphs over
debts, doubt ar.d deceit.uiv


